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Sunday 27 September Sunday Times
Culture Magazine: Double
page feature on Brendan
Mudowney’s Savage with
large colour photo.

October 2009 Totally Dublin
Interview with Brendan
Muldowney on his film
Savage.

October 2009 Totally Dublin
Overview of Niall Sweeney’s
Revolver, includes image.

Thursday 1 October The Evening Herald
Double page feature with
Mark Romanek on his music
videos and filmaking, includes
large colour photo. Also an
article on Hotel Darklight.

Friday 2 October The Irish Times
The Ticket: Overview of the
festival and events with
animation image in.

Friday 2 October Irish Independent
Preview of this years highlight
events with image.



Sunday 4 October

Monday 5 October

Wednesday 7 October

Thursday 8 October

Thursday 8 October

Friday 9 October

Saturday 10 October

Sunday Tribune

T2 Magazine “Book That
Changed My Life”. Derek
O’Connor on Ways Of Seeing
by John Berger.

RTE TV - ICE Program
Michael Connolly and Calvin
Rowe (aged 12) did segment
promoting Animatazz
Workshops.

RTE Radio One - Arena
Mark Romanek was
interviewed by Sean Rocks for
feature interview ahead of his
appearance at Darklight.

Metro

Outline of festival highlights
highlighting music and film
events with image.

Le Cool

Preview of festival and ten
year aniversary with Revolver
image.

The Irish Times

The Ticket. Full page feature
with Anna Troberg of Pirate
Party by Davin O’'Dwyer.

Le Cool

Overview of Mark Romanek’s
work and the festival’s
screening and Q&A at the
Lighthouse Cinema.



Sunday 11 October

Thursday 15 October

December 2009

Sunday Tribune

T2 Magazine, The Diary by
Ken Sweeny. Short brief on
types of events following the
launch.

Newstalk - Culture Shock
Fionn Davenport recorded
interview with Mark Romanek
at talk for broadcast on the
show.

ArtReview

Running visual art review of
Willie Doherty’s installation at
Darklight.



Film

SUNDAY TIMES
Culture Magazine
Sunday, September 27, 2009

aving lived in Dublin's city centre
for the past decade, Brendan Mul-
downey has learned how to distin-
guish the sporadic screams outside
his window. He knows the differ-
ence between the sound of drunken jest and
violent rage, and, on occasion, has looked
out to see someone running in terror from a
baying mob, or startling acts of brutality such
as a gang kicking a man to the ground. Even
as a teenager, he was sensitive to violence
portrayed in the media, violence that seemed
stitched into the fabric of Irish society.

He vividly recalls seeing photographs of
the British army corporals Derek Wood and
David Howes, who were dragged from their
car by an angry mob at Milltown cemetery in
Belfast in March, 1988, during the funeral of
Kevin Brady, who had been killed by loyalist
gunman Michael Stone. The two corporals
were beaten and shot, their bodies stripped
to their underwear, left on waste ground.

“It’s so brutal, primitive and savage,” says
Muldowney. “How are people pushed to
certain limits? When I saw the photographs
of those soldiers, what struck me were not

the bruised bodies, but the Y-fronts.
So personal a thing, so humiliating. I felt
heartbroken and sickened.”

Yet Muldowney was also fascinated.
During his youth he was transfixed by the
story of Bernard Goetz, a man who turned
vigilante on the New York subway in 1984,
shooting four men whom he claimed were
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about to rob him. At the time, recalls
Muldowney, there was much discussion
about how far one should go to protect
oneself. Is it right to meet violence with
violence? At what point does defence tumn
into abject rage? These were the thoughts
that guided Savage, the writer-director’s
debut feature, which is due to be shown at
the forthcoming Darklight film festival.

In the film, Paul (Darren Healy) is a press
photographer who is robbed of his mascu-
linity after a vicious assault in a Dublin alley.
Unable to readjust, and ridden with fear, he
metamorphoses from victim into aggressor.
Savage is the anti-Once, turning Dublin into
a Dantean hellhole reminiscent of the New
York of Martin Scorsese's Taxi Driver.
Muldowney captures this nightmarish vision
superbly, riffing on tricks by cinematic
masters — dramatic chapter shifts, as per
Stanley Kubrick’s adaptation of The Shining,
and the audio manipulation of Hitchcock —
to create a snowballing sense of dread.

Indeed, Muldowney excels in dark forces,
having made a number of short films over
the years concerning death, terror, and
revenge. In Savage, he explores the corrupt-
ing power of violence and salacious media
coverage of heinous acts, but he says he did
not set out to comment on post-Celtic tiger
Ireland, as John Boorman did (ineffectively)
in A Tiger's Tale, or to play on the idea of
retribution as a social and political strategy,
as in Neil Jordan's recent vigilante thriller

The Brave One. Indeed, despite the occa-
sional ruckus outside his window, he says
the film has litte to say about Dublin.

“All 1 did was add the sounds, the feelings
of town,” he says. “I feel very safe living in
the city centre. You don't have a problem
walking out the door, because you get used
to it I wasn't specifically trying to make a
comment about Dublin. I was focused on
trying to engineer something so that what-
ever this character goes through is simply his
reality. I was completely devoid of the bigger
picture: it was just about driving his story.”

In Sayage, Muldowney's agenda is to
assault the senses. “Rather than having a
plot or message, or any cerebral point to it,”
he says, “the most important thing was to
have a visceral impact so the audience would
feel something. | wanted it to have an impact
and I wanted it to be shocking. Part of the
whole purpose was to make violence as ugly
as it could possibly be.”

Yet the 40-year-old Muldowney is polite
and pensive in person. He was born in New-
castle, to Irish parents who returned here
when he was five. As a teenager, he devoted
himself to sports, representing Ireland as a
slalom canoeist. After school, he moved to
London to get into the film business, where-
upon he spent a year and a half dossing. He
returned in 1990 and joined a course at the
National Film School in Dun Laoghaire. His
first short, The Blind Lemmings Story (1994),
a surreal caper about two feuding families,

FERGAL PHILLIPS

showed elements of style that recurred in his
subsequent work: absurd scenarios and
characters pushed to unnerving extremes;
his ideas often so outlandish that, even when
played straight, the effect was over the top.

Despite his early promise, he found it dif-
ficult to kick-start his career — his 1998 fem-
inist parable, Retribution in the Year 2050,
proving somewhat clunky. Aware of his
shortcomings as a director, he returned to
DITin 1999, where he met Conor Barry, who
became his producer. Muldowney honed his
craft, moving from dialogue-heavy shorts,
such as The Message (2000), a pretentious
religious fable, to darkly moving affairs that
included Innocence, which won best Irish
short at the Galway film festival in 2002.

He also proved adept at working with
actors in a field where wooden performances
are common. Ailish Symons skilfully emoted



the perils of vanity in Beauty Queen (2003),
while Healy, a relative unknown, is remark-
able as a man on the edge of sanity in
Savage. By the time Muldowney made The
Ten Steps (2004), a straightforward yet
unsertling ghost story, he had gained his
own cinematic voice, for all the good that it
did him. Short films might impress festival
juries, but they tend not to pay the rent.

“I'm not happy about that, but 1 am
resigned 1o it,” he says. “What else can I do?
Making films is what I want to do. I get so
much joy out of it. 1 don't even think about
giving up because it's not an option.
I've done so much of this, I love it and want
it 10 continue. | want to make bigger and
better films.”

With Savage, Muldowney and Barry did
not make life easy for themselves. Although
the Irish Film Board helped out, the director

and producer were met with blank faces
from financiers and sales agents when they
pitched the screenplay in 2006.

“There was no appetite for it at all,” says
Muldowney. “They said, 'It's too dark. It’s not
an easy genre, or a comedy, and it doesn't
have a star attached’. You know, the best
piece of advice we got was, “You should just
make this yourselves”. So we did.”

Although their can-do attitude brought
the film to fruition, Muldowney and Barry
still face the challenge of getting it to audi-
ences. The director, however, remains com-
mitted to his craft, and is currently adapting
In Love with the Dead, a horror story by the
Japanese author Kei Oishi.

“We are making it like a dark Harold and
Maude crossed with a Hitchcock thriller,” he
says. “It’s even darker than Savage — darker
on the surface, only it has so much more

cabgratitl Mald
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heart. The atmosphere and mood are about
life and beauty. Yes, it’s a hard sell.”

What is it about dark matters that
fascinate Muldowney? It's telling that, at one
point in Savage, a police officer asks the
protagonist where he lives; he gives
Muldowney's own address. In the director’s
mind, one of the most terrifying aspects of
violent imagery, whether on the streets or in
the media, is that it makes us aware of our
own moral fallibility. In other words, the
potential for rage is within us all
, “Maybe there are more insights into
human nature to be found within the
struggles with darkness,” says Muldowney.
“The more you delve into those moral
questions, the muddier it becomes.” @

Savage is screened on October 9 at Dublin's
Lighthouse as part of the Darklight festival
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Totally Dublin
October 2009

Must Be The Moon :: You’re probably
sick of Beatles reissues at this stage. Niall
Sweeney, half of graphic studio Pony
(we’re not sure which half), is offering
an altogether different kind of Revolver
at this year’s Darklight X festival.
Hammering two decades of experience
in the flowering cultures of clubbing and
digital media into a two hour extrava-
ganza (through the use of puppets and
suspended drag queens), Revolver’s
hyperactive press release promises “stories
of incident in confabulations of the high-
and low-brow past/present/future, some

transgression, Sean-nos and a few grams
of synaesthesia.” Just our bag.
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HILE THE Darklight
Festival has gone
from strength to
strength since its
inception in 1999,
its mission has
remained resolute:
to showcase boundary-
breaking creative work,
whether the medium be
art, film or technology.
More avant garde than a
traditional film festival and
less technical than a digital
expo, Darklight's ambition
s to blur the boundaries of both disciplines while
making it accessible to both established and
emerging artists.

“It's our ten-year anniversary, but we want to
do what we always do: look forward, rather than
back,” says programme director Derek O'Connor.

“We want to keep people on the cutting edge of
technology, filmmaking and visual arts and the
space in between.

“There’s a lot of amazing work coming out of
Ireland. We're not d about reputati

Mark Romanek, guest of honour at this
year’s tenth Darklight Festival, tells
KATIE BYRNE about the creative link

between music videos and filmmaking

epitaph of sorts and its poignancy has
been seared into the consciousness of
anyone who has watched it.

It's the type of performance that could
only have been elicited by someone who
wanted to draw out the raw truth: the joy

and the suffering of the human spirit.

But though his name may be
synonymous with the music industry,
Romanek hasn't made a music video for
three years. Instead, he's shifted his focus
to feature films. He has just returned
from the test screening of Never Let Me
Go, an adaptation of the Kazuo Ishiguro novel
about the lives of three people who come of age at
an English boarding school.

“We're in the tail-end of post production. We
tested the film in LA, London and New York and
audiences are finding it thought-provoking and
moving at the same time. A lot of people have had
to go to the loo to compose themselves as they've
found it very upsetting. It's based on this wonderful
novel and people are finding it very powerful”

Currently putting the finishing touches to
Never Let Me Go in London, Romanek has been
invited to the Darklight Festival as the guest of
honour. He will be hosting a Screen Training
Ireland workshop and a public interview on
Saturday, October 10th, and his presence has
helped create a real buzz about this year’s festival.
For his part, Romanek says that he was

rather we're trying to champion the
emerging artist.”

As such, this year’s programme is a

bord of film ings, kshops and

i} with leading luminaries such as
Mark Romanek, and it promises to appeal to
anyone of a creative bent...

You know Mark Romanek. Really, you do.
Perhaps not by name but certainly by his body of
work. He's the director behind seminal music
videos like Are You Gonna Go My Way (Lenny
Kravitz) and Devil's Haircut (Beck).

So iconic is his work that two of his videos,
Closer (Nine Inch Nails) and Bedtime Story
(Madonna) have been made part of the
p llection in the of Modern
Art in New York; and he is the creative genius
behind the video for Johnny Cash’s cover of Nine
Inch Nails’ Hurt, an existentialist retrospective of
the artist’s life. It was received by music fans as an

d by the diversity of work on offer at the
Darklight Festival.

Among Romanek’s best work is the 2002
sleeper hit, One Hour Photo, which he wrote (in
just three weeks) and directed.

It's the story of a photo clerk’s fixation with a
young suburban family and the fine line between
loneliness and obsession. Robin Williams stars
and he delivers a performance so dark and
sinister that it haunts you for days afterwards.

“I was always fascinated by those big, bright
American discount department stores and I
thought it was a great milieu for a movie. So
when I glanced at the one-hour photo clerk, this
whole movie flooded into my head in the spirit of
Francis Ford Coppola's The Conversation — not
that it's even nearly as good as that.”

‘The movie's chances of success increased tenfold
when Williams came on board. “He just connected
with that character and as an actor he got a desire
to be that guy. We had lunch and I said it to

DARK SIDE

 looking forward to seeing my short film,

Ten aspiring filmmakers
have been given their chance

AST YEAR AT THE DARKLIGHT FESTIVAL,

several Irish filmmakers participated in a

budget project, known as the Dublin Four

Day Mavie. This year, a hotel was taken

and ten filmmakers were given a

week to produce a film using it as a setting.
We spoke to Hotel Darklight's co-producer
and two participants.

av3id 918 3H1

DECLAN LYNCH, CO-PRODUCER

Meeting Alan Keane (co-producer on Hotel
Darklight) clinched it. He's also a writer, so we
started talking about stories and movies we
liked. From there everything flowed rapidly

until we went into production. The most
difficult thing is operating a project without
budget. But we've been lucky with the group.
It is a great showcase of talent.

SINEAD FAGAN, PARTICIPANT
(AND HQ WRITER) (HEAVEN IN A
WILDFLOWER]} Patience is key in
scriptwriting. It can take months for even the
tiniest triumph, so the brilliant thing about
Hotel Darklight for me has been how quickly
it has all come together. I submitted my ideas
for the project in late August and am now

Heaven in.a Wildflower. | use the term ‘my’
Toosely, because at this stage so many other
talented people have invested their time and
energy into it.

asked me to take part, I jumped at the oppor-
tunity — it’s a fantastic concept. The one thing
that surprised me was the burden of making
sure I do justice to someone else’s words. The
film itself is a fun little piece with a bitter, nasty
twist at the end. The time was tight but con-
straints heighten creativity. I was fortunate to
have a great crew and fantastic actors to work
with, so it made the shoot go so much easier.

The film closes the Darklight Pestival on Oct
10th. All proceeds from the film go to Dublin’s
RADE organistion and the Simon Community

www.herald.ie/hq

1 October 2009 The Evening Herald H 9




HOT OFF THE PRESSES

Stanley Kubrick is being
celebrated — without his films

OHN MAGUIRE is the curator of Stanley

Kubrick: Taming Light, a group exhibition

of 25 new works from Irish and international

painters, photographers and illustrators,

paying tribute to the life and work of
Stanley Kubrick

HOW DID THE IDEA FOR THE EXHIBITION
COME ABOUT? | wanted to mark the tenth
anniversary of Kubrick's death in some way that
didn't involve passively watching a retrospective of
his films. The idea to mount an art exhibition
came when | was at the Berlin Film Festival in
February and | photographed some graffiti of Jack
Nicholson in The Shining painted between two
pillars on a massive wall. Instead of a terrifying
knife, Nicholson was holding a can of spray paint,
which I thought was clever and witty. | took the
photograph back to Dublin and showed it to a few
artist friends of mine and the notion for a group
art tribute took off. The artists in Taming Light
are paying tribute to Kubrick through their art,
which is entirely separate from his films.

DID YOU OVERSEE THE CREATIVE
PROCESS? When | sat down to compile the
roster of artists, | asked them to send me a note
on which film they were most inspired by. Almost
all of the ill ! d for A Clockwork
Orange, because it is such an iconic, graphic film,
But, unless I wanted to call the exhibition “25
Portraits of Skinny Thugs In Bowler Hats”, it was
a case of first come, first served.

Continued from page 9

him as a long shot because I didn't have those
aspirations at the time.

“I had seen him play an inténsely dramatic
role in Seize the Day and a crazy bad guy in an
adaptation of The Secret Agent, so I had no issue
about him as an actor. My concern was whether
he could disappear into this character.

“The character was a nobody and Robin
Williams is no nobody.
‘We ended up discussing it
and we agreed that
he would change his

ce”

The extraordinarily
talented Romanek has
been at both ends of the
film business, as screen-
writer and director and
everything in between.

It's allowed him a
uniquely objective voice
on the question of
whether  screenwriters
should receive equal
billing to directors.

B POR Y

Ily there’s a little bit of a pejorative when
you mention the phrase music video because it
brings to mind junk’

“However, when you look at the crop of music
video directors like Spike Jonze, David Fincher
and Chris Cunningham, these guys are clearly
great filmmakers in whatever medium they
work in.”

He's right. Examine the CVs of many of the
world's greatest directors and music videos will

“Wow, that's a tough EXPOSED: Romanek wrote and directed Robin Williams in

question... I do believe

the 2002 hit One Hour Photo, a dark tale about obsession

that there are auteurs, in
the sense that there are filmmakers with
very strong voices and their voices are
communicated on to the screen without a lot
of compromise.

“When you look at a Kubrick or a Scorsese or

feature. Martin Scorsese directed Micheal
Jackson’s Bad; Paul Thomas Anderson directed
many of Fiona Apple’s videos and Gus van Sant
has been making music videos since the early
90s, most recently Desecration Smile by the Red

“AUTEURS ARE FILMMAKERS WITH VERY STRONG VOICES AND
THEIR VOICES ARE COMMUNICATED WITHOUT COMPROMISE”

WERE ALL THE WORKS CREATED
ESPECIALLY FOR THE EXHIBITION?
Barring one or two pieces that were just too good to
pass over, all the work was created for the exhibition.

WILL THE LIGHT HOUSE CINEMA BE
ANY OF S
FILMS IN ASSOCIATION WITH
THE EXHIBITION?
No, Taming Light is about how
Kubrick's images remain a
vibrant part of the visual land-
scape and a touchstone for a
new generation of image makers. [
think all the work in the exhibi-
tion is brilliant, but 1 wouldn't
be comfortable placing it beside
any of Kubrick's films. The films
are the films; what we are trying
to do with Taming Light is pay
tribute to a hero.

Stanley Kubrick: Taming Light
runs daily at the Light House
Cinema, Smithfield, until
October S1st. Admission is free

10 HQ Dubtin’s Bible 1 October 2009

a Jean Luc Goddard film, it is obvious that
they are the auteur of that language and tone.
“However, I think those guys would have to
admit that it is a massively
collaborative process. In some
instances, I would say the writer
B, does deserve equal billing with
the director. In other instances
the director — especially if he
wrote part of the script
3 himself — is clearly
more the author of the
movie
What about the tran-
sition from music
video to feature
film directing. Is
there a snobbery
associated with it
in Hollywood? *“I
guess it depends if
you direct really
crappy music
videos or really
great feature films.
I  would say

Hot Chilli Peppers. There's also a more literal
i ion of ci ic models

bands these days. Noah and the Whale recently
released a film alongside their new album and
the Arctic Monkeys drew on the talents of scribe
Paul Fraser (Sorners Town, Dead Man's Shoes) to
write and direct Scummy Man, a short film
based on the song When the Sun Goes Down.

“In a way I'm like some old dinosaur — I
haven't made a music video in three years
simply because I became more interested in
making feature films.”

As he segues into feature-film directing, I
can't help but sense that he’s leaving the music
video industry behind. Even so, there is no
doubt that his music video legacy will endure as
his feature film career prospers.

“Be daring and sincere,” he responds (refer-
ring to an interview he read with Stanley
Kubrick) when I ask him what his tenets are for
first-time film directors.

It’s advice he, like Kubrick before him,
certainly heeded. #§

The Darklight Festival runs from 8-11 October. For
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SPECIAL:

Darklight X: New
WorldOrder

The Darklight digital film festival has been

going for a decade now, and this year's
festival, which runs from Thursdayto
Sunday next in Smithfield, Dublin, hasa
wealth of treats on 6ffer—bomoftt\e
virtual and real-world variety—in

Smithfield in Dublin, centredaroundthe :

Lighthouse Cinema. $

Legendary music wdeo dxrector Mark
Romanek, the man behind the classic video
for Johnny Cash's Hurt will gwe une ofthe
publicinterviews.

Turner Prize nominee Willie Doherty will
‘premiere a new video installation based on
Dublin's shifting landscape, whichis titled
Three Potential Endings.

In Hotel Dérklight, tenIrish filmmakers

will conspire to produce a feature film in

IN A DARK ROOM: The Darklight digital
film festival, which runs in Smithfield
next weekend, has a wealth of treats
on offer, including work from Synth
Eastwood, above

seven days,and performanceartist Amanda
Coogan will leadaweekend-long
performance lab. g

Therearealso, of course, muvnes:ﬁ\eworld
premiere of REMLive at the Olympia(which,
fromanexcerptonline atwww.darklightie,
looks stunning), the debut of Virtual Cinema
2.0,whichis thelrish Film Board's latest
round of cutting-edge online short films, and
ascreening of Savage, the most controversial
Irish movie 0f 2009,
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Sunday Tribune, T2 Magazine
Sunday, October 04,2009

THE BOOK THAT CHANGED MY LIFE 1 it to Katriva cocstone

Derek O'Connor art. In a series of short essays, Berger burns down
Programme director, preconceived notions and encourages the
Darklight festival reader to engage with art - all art - on an
instinctual, visceral level. By turns radical,
Ways Of Seeing \ Playfuland wise, it blew my mind. The book
By John Berger originally accompanied a '70s TV series of
s> the same name, which I've never seen,
“Ifirst read this And Berger is a genius; one
book when | was of the most
17 or so, that underappreciated writers
highly alive today.
influenceable age “It's abook that can be

dipped into and out of at will
and is a fabulous jacks read,
toboot. It's agreat present to
give to people, a nifty way to
suggest that you're far
smarter than you actually are.”

when you're feeling
everything alittle too
much. Having fallen in with an
artsy crowd, Ways Of Seeing was invoked,
argued over and surreptitiously passed
around. | had a copy on extended loan from
my local library for three years; | can neither

deny nor confirm | ever returned it. ; The Darklléht Festival runs
“Ways Of Seeingis a small, perfectly- in Dublin, 8-11 October;
formed manifesto for the appreciation of : www.darklight.ie



STIVAL Darklight X

Rising out of the ashes of bumt-out politics and

W0mics 1s the New World Order.
Hopefully, the Phoenix will soar high and camy us all under her colourful plumage. Until
then, we have the Darkiight Festival, brating its tenth year of pushing boundanes and
of filmmakers, animators and artists, Darklight X is using
ts to Dublin's

» 1o the frankly fantastic award winaing Insh

displaying the creative excelle

the New World Orger theme 1o brin of &

Smithfield district. Highlights Incl

ammation studio e ag F , the Insh Premmere of 'Three Patential Endings’ by Tumer
prize nominee Willie Doherty, performances from thisispopbaby with Niall Sweeney's one-
man show 'Revol (picturad) and a new DIY mowi

t 'Hotel Darkiight'. Mongside all

Oz and workshops. Now

. STIVAL Open House Dublin

Knock kno what's 0n the other sidge, Knodk knock, any more, come with
me through the Magic Door. Aust like Alice had her ass, Bosco had his enchanted
, Dublin has Open House. A fortnight ago, Culture Night
r capitals finest

doorway, and now In 1ts fourth yea

acutely Hilustrated our nations app

architectural ach

angd occasion

treatment. Loo einster House, wander about the Provost's House

in Trinity, of take Sean O'Casey Community {entre

in East Wall. The 2 Nes 3 diverse aspects of the city’s landscape,

where
All Around Smithfield

when

Oct 8-10, see link for
programme

how much

See link for programme

where
Various - check link

when
October 8th-11th

how much
FREE!




Metro
Thursday, October 08, 2009




Alqeqoad pmnod  Ansnpur JUdWiuieLiaiua, Iyl
uays - Aes “1aisdeN Jayoue snf - $3233 []
Fuipeojaaly jo younq eisnf Keg aredid puiyaq
ajdoad a1 asop ‘wayy dois 01 ySnoud
aQ Jjou Aevw me|] 3yl jo 30J0j Iy) ng
uawdduyyur 1y31iAdod jo paidiAu0d
adom aits Aeg arexd 2yl Jo si1apunoj ayl
“1eak s AJeniqa ] ul 1In0d Ysipams e uj 3ut
-Ieysajy Jo peaads oy Aq 3U20S3[0SqO palapual
U3 2ARY S[2POL SSAUISN( [RUONIPRI] JI9Y3 S©
JAIPASOU B 3)B) SAUI| W0N0q JAY) UI3S aAeY
oym ‘siadojaaap sawed pue siaysijqnd yooq
‘sOIpmIs Wiy ‘sfaqe] dsnw Juowe SANWIUI
jo Kwuajd apew sey ais Aeg anead ay],
'S| pU® S() 0JUT PALIDAUOD 3]
ued ey Sunygidue yonw Anald pue dremijos
‘SATAOUI QIS PEROJUMOP U A1 YOIYM IIm
S3[1j JUALIOY JO] UD4rAS 01 SIAIBYSI[J SMO[e
2118 ay [, ‘ans Sunjora-1uALI0) 1sa81e[ S PlI0M
a1y ‘aus Aeg a1eaig aya apisduoje padojaaap
AARY S123URIING JO PIAIQ S BIARUIPULDS
‘UIPIMG ‘S91I1208 JO ALI2PIO ISOU 1RY) Woj
Buipey auo ‘appadoije ajend jo adfy ud
-I9JJIP © WI0JJ SAW0D JeY ], *3DI3WW0d £1n3udd
-1S[Z 01 1eaay) 1sa1ea s a3 asod oym edLYY
JO UIOH 3yl jjo sdiys uape[-jio pue cgred Ful
-yjoe(Ty supueq Ifewos ayl Jou si 11 ‘saurjpeay
ay3 wouy 28pnf 01 ing “1eak sy aaey Aoyl
se a[qnoal yonw se Juisned §
usaq sajenid aAey ueaqquIe)

Auewan uj uopINd jesauab
s yjuow jse) 10 ubredwed

s3] Jo pred se beysydRy ' 5
; | 1 PpasLiondl  pJeagqyde[g
U3 J0 304y Ui syYem Kured A" pue sisewl  wWolj paianng
ajel|d Yy} JO JRquIBW \f \

‘ 1380y Aqjor 2y IONIS LO

yJom BuIaaueIING J13y]) IN0qe JaAM(,Q UlAR( S1193 ‘MOJIOWIO) UNGNQ Ul MaIAIaIUl dNgnd e Ul
yed saye) oym ‘6u9qod | puUY Jaquiaw Buipuno4 ‘pueiad| ul yauelq e sey mou pue adoun3 ul
$1P3S UOM Sey — 91ISqam Aeg a1edid 3yl 01 paie)ad Juswarouw 1edfnod ayl - Alued aiedid ayL

SIPPNGYSEMS S UIPIMS

R L T T [T

e I INCEE]




/3M1YY/ W0 SHWRYSH]

3 WBIPIep MMM 23S ‘Di0wW 104

“1eAnsa4 Jybipiaeq ay jo pred se ‘2 ungng
‘PIRUYHWIS 130K UOIPIRlY 3Y] U] MOLIOWIO}
wdt 3e noare) wir 1366019 pue s

Jsnw sawyy ysij 03 syyey biaqos) euuy Hi

«'STeIK DAL} “IN0J ‘D21 1XU Y] UT UDIS 3q 03
SI 3By, "SaNSSI J9110 01 )1 puedxa 1o ‘KLidajur
01 Pale[aJ SANSSI ISAYI 01 YIS oM JaIayM
U99S 9q 01 SUTRWIAI 31 0S SN ISDNLID 0] Ased
SI31 0§ ‘SaNssI N0 uel adow yanu st sonrjod
3SIN0D JO ISNEIAQ ‘SUONIID ()7 Y 210Jaq
punoy oam se ‘paredriduiod 31 saxyew osfe 1|
‘safred 12410 01 INO YORAI PUR HYIOM 0] IIISED
11 soyew YOIYMm ‘winadads feonijod a1 ssodoe
WO.J SIIUIdW dARY oM 2snedaq Suans v,
‘skes oys ‘ssawjeam pue yaSuans ano yioq
SLUPIYM ‘A1red Sndoj © a1 dAN,, 'SPIRPURIS [BD
-nijod reuonipe. a3 apisino unerado jo suod
pue soxd a1 sapajmowyde osje Fiaqo],
. santjod ur1sa1a3ul Ue dARY 10U IYSIW ISIMID
-ipo oym afdoad woyy diyssaquiawr Funoenie
sn 93s op am 0s ‘Aured [euonudAuodUN UR
QLM " WISIATIOR SNOLIAS M UIfaq ued am
utod yorym e ‘Krred reonijod ysiiy posaisigaa
AJ[eIDJO UR QW03 01 SsIdqULAW ()¢
Paau am — dIYSIDqUId ISLIIDUT 01 ST JUIWOW
Ayl ' wire 2100 InQ, ‘skes ay ‘aaninj
djeIpawIWI 91 Ul S[ROT S|quINY 2ARY I,
“18J 0S (08 10 (02 Inoqe st digssaquuaur ayl
skes ‘@O ut Juapnis JurrdauiSus [edrueydaw
e ‘uedif[en) pg J2quIaW d1WI0I SUIPUNo|

«AL¥Vd TVIILITO0d TVIDI440
NV 3W0J34 0.1 00€ G33N IM,,
" 08 40 0L S| dIHSYIAWIW HSII

‘pauLIo) udaq
sey Aureq a1eag ysuy ue ‘syuowr maj ised
ay3 ur pue y3ipods a1 ur FuLreysa[y ysLf
ind sey Aeg a1eaid a1 Fuissadde SIAWOISND
S JudAdad 01 woday Aq UOISDAP A,

‘USYORY pUB YOTUNJA] UI S18IS

[1DUN0d 0M1 FUIUUIM J9)j8 ‘UOIDD[D [BIdUT
JU2091 S A1UN0d Y3 UT UONUNE BIPIW JUED
-IJIugis pajoeane ALred ajeild UBULIIL Ay,
‘wreansurew a1 oyul uraow e
SINSSI ISAYI SAIBIIPUL IR PLIOM I} punoJe
SduJed 2ledid PIIvI0SSE Jo uonesdjijoad
prdes ay3 pue - yonw se sa1e3ssadau ssaigoad
[edtdo[ouyday jo paads a3 - Louagin jo 13
-JBW € SB PISSNISIP 2 01 SPAadu ULIOJaI JYTLl
-Kdod ey uoniu8odas Suiseadur s1 213y,
"9PIS INO 01 19A0 FUIIOd
aJe aiow pue Aoy ‘uoruido 1Y) aFueyd 03
11e3s Aoy ‘sBurp asay) [je way) [[21 nok adu(Q
‘s1s1Ie 33 03 2u08 sey [1ey) jo] Auuad ajFuis e
jou ‘ddurelsur 10j ‘oFe s1eak 1ySia [ern Joisden
Ay} wouy Kduow 3y, ‘mou 03 dn payiom
9ARY STUIYI MOY] 2SI[BAI 1, UOP SISILIE PUB SID
-IM MaJ e 21nb pue ‘ajdoad paemau Ajjenioe
S1DRIIUOD DI MOY| [BIADI IM UOISSNOSIP SIYI
uryIip,, ‘sandie ays isnfpe oy sey a8ueyd
JO dwn e ul ssauisnq Aue ng ‘pooyIaAl] 1Y)
9S0] [[Im £33 [99] K211 asneda( ‘sn Im 2215k
1,UOp OYMm sIstLIe Mdj B 21inb aue auayg,,
"PIPIRMII YIOM I} JARY 01 S1018ID
JUIUOD JO SPadu Y} 0} IARISUISUL JOU
S1.9Ys 0s ‘u21g e1asoy wiuopnasd ayy 1apun
Jlasiay syooq uanm sey pue Jurysiyqnd
ul syom FI2qod ], Inq ‘FULIeySIfLy Ul ISLI A}
£q paSewep Fulaq aJe sIEW-W[L pue SULE
-isnw jo syy3ur ay1 jeyl Aes pnom Auepy
G610 a1y 31 Loy Jaraym ajdoad
$109jje 31 asneddq ‘wuenlodwil arow mou
st Aaearsd surquo jo o1dol ayy ‘sanssi [eurSLio
ano aram y3ukdod pue Furreysajy a[Iym
‘mou Arred a3 a0y urreysapy uey werioduwr
qown St Sy, “aduljuo saop ApoqAiana Fury
-K19A3 18 %00] 03 paau nok ‘Burreysajy dois 01
9sned9q ‘FULIRYSI[Y JO INSSI AL 01 PAIIAULOD
St YRIYM ‘Aoearrd 03 1YSLI 1O YIOMm OS[e I
1 ystjoqe jou WFAdod uLI0jax 01 JUeM M),
“JUdWAOW A1 03 A[Preunsqo Furpd Jeyl suon
-RID0SSE SNOUdDIE] 23 [2dsIp 03 1aFed ‘sisisul

6002 '6 4390.LJ0 ‘AVAIYS ‘SIWIL HSI¥I IHL "LINDIL IHL 0T

B12qos) euuy
Jaquidwi preoq
Ryred ajelyq

/saansnful

pUP SLWOPaaly J0 yae] ‘siamod jo

asnqe 03 spea) AjqereAul 31 ‘3due)IBAINS
Japun suaznp sy and fpunnos
JUBWILIBA0G 3yl UBYM, :AIVAIND

. Seap! uo sanodouow pauojaues
A1RI140 3R SIUBIRY "SUBZNID 10} 150D
udpply ab.e) pue say1y-adiid 03 pes)
Ady1 se 'salaua 1sJom S A19120S Jo U0
aJe safodouow pasjieAlld, :SINILYd

L uoneangnd Jaye sieak

AAlJ 0] PaYIWI 3Q PINOYS AW
%Jom 2113Y31sae ue 1101dX3 03 Jap1oy
1611Adod ay) Joy Ajodouows ayy 934y
A19391dwod aq pynoys asn pue buikdod
1BI0J3WLWI0d-uou 11Y,, :LHIIYALOD

. pa1dadsal ase Aeand 03 syybis suazin
1ey] 24Nsud pue ‘waisks Juared ay3 Jo pil
196 ‘me) 1ybrAdos wiogas AeIuawepuny

0] sJuem Alsed aledld ayl, ‘SWIV IHL

0)sajIueyy
fyeq ayedig

B12q04], ‘21N [23]S 0 JUBM 1 UOP IM,,
'$}I9M 0M] UI SIIQUUIW MAU
000‘0F PeY 9M ‘nsal € se pue ‘uonuane
JO 101 ®© [eLn) Aeg d1edl 9yl 9AeS oM ‘9SIN0D
JO ‘paje[at Aj[edruydal 1ou a1,9M y3noyy,,
‘S[BOT PAIRYS DWIOS SE [[9M SB UOWI0D
uf sIaq Wt 2wos aAey Kay ySnoyl ‘Sraqoay,
skes  ‘suonesiuedio ayesedas omy A[jedrutdal
a1 Loys ng y3uakdod dn Suipayy s1ed0ApE
y1oq Aeg aneaig ay1 pue Anied ajedid ayp,
“diysiaquiawi Jo suLd)
ur f1aed ysipamg 1saf.ref-paiys ay Surwodaq
SE [[oM Se ‘suondofe ueadoans] ayl ul sjeas
OM] UOM 11 UdYM JedK SII IDI[IB $S200NS
a[qeou paadiyoe Avred aiy ‘ugikqiedrg ayy
SB SOU[1a Je[IWIS © [IM 907 Ul POULIO]
‘paeoq
shured ateaig 2yl jo Jaquiow e ‘13qoaj,
euuy sfes  ‘Fuiyl umo si1 auwredaq AJ[eniuand
31 pue ‘s1dafoad e 11211 Jo U0 Se ‘sanssi
1y 3uAdod Yum pauaduod dnoid 1ae ue a1am
oym ‘yuawarow [neaang Aoeaig] ugdqielig
a1 jo yaed Ajjeurduio sem Aeq aredig ayL,

«SNOILVSINYOYHO 31VHVd3s
ATIVIINHO3L 34V AvE 31VHId
3HL ANV ALYVd 31vYid 3HL,

‘3sed uowwod € yam Inq ‘sannud areredas
aae sqam Aeg ajeaid 2yl pue Auieg jeaig
Ay, *2san0d jo ‘Kired eonrjod e jo uoneuLIO)
Y3 y3noayy, (pasueape Suraq Kdeand pue
Aoexd jo s[eapr uIm) syl aIe MOY puy

‘Koead aurjuo
wppow Funuasaid Yum  puey-ul-puey
$209 183 2oUR[[IAINS JUIUO 211 01 pasoddo
osfe are Kdyj, ‘spueis 3 se 1y3ukdod jo
1d2ou0d 21nua 2y 1surede Inq ‘SOIPNIS AAoW
pue spaqe| p10221 ay3 jo Juikfng ay1 1snf Jou
1surede puels [ed13o[oapr parejnonie Ajpury
e 1se0q Aay3 - saAaa)s 11y dn K1axoLn [ed180]
-0UuY29] URY) 2IowWw dARY $)22F [ ] 591 Ing

‘uonedni| Jo Jua1101
B OO} P2INOAB) JIAY) [PIM WY YSnId
£1qeqoad pjnod  Ansnpur JUaWIUTELIAIUD,, 1]
uayl - Aes “1aisdeN Jaypoue Isnf — 3238 [
Fuipeo[aay Jo younq easnf Aeg areai puryaq
ardoad oy asop “war dois o1 yInous




October 10 2009

TALK/SCREENING Mark Romanek
Reality dida't kill the video star, Robbie. When MTV stopped showing music ideos they
didn't die - they went online. But while kids these days have i1t all at their fingertips on
YouTube, they may b2 missing out on the thrili of staying up into the small hours wamng
for videos like Mark Romanek's to come on the telly - whether it was Back's De Hair
or Nine Inch Nails® stilt shacking Closer. Romanek is alse the man responsible for making
David Bowie {2ap from a skyscraper for Jump, They Say, making Michael Jackson walk
sideways up a wall for Soream and making Lenny Kravitz cool (briefly ar\ways with Are You
Gonna Go My Way. His take on Johnny Cash's Hurt might be one of the greatest 1

wver made, He also wrote and directed the feature One Hour P'*o(o His workshop
this week was the fastest selling masterclass in both Darklight and FAS history so get
moving for his sareening and gia session. Win Tickets / Anne Hayde

SPORT Ireland vs Italy

Beer barons (anisberg have daubed these two remaining World Cup gualifiers with the
tagline 'Here we go again’, hinting at the inevitable emotional rollercoaster rige the fans
face. More Jaundiced supporters however will have a slightly different read on the
catchohrase - a somewnat world-weary take. Here we g0 again with the pauaty of options
in midfiald, here we go again with our regimented, stifiing but eamest brand of football,
here we g0 again facing superior opposition with our few € either ostracised
or in self imposed exile. That said, the visit of world champiens italy Is always a blue nband
event and for Geovanni Trapattoni - stilf revered at home - it will b2 a proud occasion. With
all that's riding on this fixture, a febrile atmosphere Is quaranteed, but with the ltalians
only needing a draw to assure qualification, 1t's up to Ireland, and thetr limited resources
to spoil their party. / Mark -

where

Light House Cinema,
Market Square,
Smithfield, Dublin 7
01 879 7601

when
Spm

how much
(5.1

where

Croke Park / RTE / Any
pub

when

Spm

how much

What price is failure?




Sunday Tribune, T2 Magazine
Sunday, October 11, 2009

KEN SWEENEY

SCENEAND
HEARD

@ RUGBY stars Brian
0'Driscoll, Gordon D'Arcy, Luke

| Fitzgerald (below) and Shane

| Horgan found themselves

+ around a table in Fire
Restaurant at 7am last
Monday morning.

‘ No, it wasn't an all

used to early mornings
was Today FM DJ lan Dempsey
broadcasting from the
Mansion House. Other guests
| included Caroline Downey, Mai
’ Frisby and Toni Wall

| O THE Darklight Festival was
launched InThe Courtyard
Restaurant in Smithfield on
Thursday night.

| Amongthose attending was
director Mark Romanek,
responsiblefor Johnny Cash's |
heartbreaking ‘Hurt'video and cult
1980s movie Static.

Nowinit's tenth year, the festival
kicked off with three days of
screenings, workshops and
seminars,



